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ABSTRACT 

 

The goal of this thesis was to offer a functional database of stone sculptures, ceramics and 

textiles to scholars investigating Recuay iconography, through which human figures, their 

attributes, clothing styles, functions and possible status in society could be examined. A 

second objective was to enrich the general knowledge of Recuay society and the agencies 

acting in it. Based on this research, one main conclusion is that the Recuay culture was a 

stratified society in which warriorhood and ancestry played vital roles. Analyses of the 

monoliths reveal that only men were represented as petrified ancestors by the Recuay. The 

central position and larger size of men in the representations of ceremonies on the ceramics 

also imply the predominance of men in religious life. Among the Recuay men, however, 

hierarchical differences appear to have also existed. The different sizes and positions of 

male figures within scenes, and the variations of attributes and clothing styles among 

warriors and guardians all seem to refer to different social positions. The smaller sizes, less 

elaborately decorated clothes and often auxiliary positions of women in iconographical 

representations, on the other hand, seem to suggest that women held lower ceremonial 

statuses. Nevertheless, the presence of women – often associated with cups or shells, 

represented in copulation scenes or holding a child -  seems to have been a crucial element 

of the ceremonies. In this dissertation, it is proposed that women’s procreative abilities 

made them vital aspects of religious life as they added significance to the rituals by their 

overt reference to fertility. By profiling themselves mainly as warriors or at the centre of 

libation scenes, men, on the other hand, could extract power from the rituals in which they 

were key players. Ceramics were therefore not only used within ancestry ceremonies in 

order to carry out libations, but they were probably also commissioned in order to enhance, 

the ceremonial status of certain men, and perhaps also to accentuate their political position 

in society. 
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G-11 (Huaraz, Photo: A. Cromphout)    
 
Fig. III.14.  Feather-like lamina from Jancu (Huaraz, Photo: A. Cromphout)    
 
Fig. IV.1.  Tenon embedded in a wall in Pashash (Wiener 1993 [1880]: 179) 
 
Fig. IV.2.  Paintings by Raimondi of relief slabs from Pomakayán (In Villacorta 2006: 

ilus.8) 
 
Fig. IV.3.  Architectural scene with tenon-heads (C-19-2, Berlin, Photo: A. 

Cromphout)    
 
Fig. IV.4.  Huaraz, S-Huaraz-M-G-11(Huaraz, Photo: A. Cromphout)                               
 
Fig. IV.5.  Aija, S-Aija-M-NG-1 (Photo: A. Cromphout)                                         
 
Fig. IV.6.  Huántar, S-Huántar-M-G-1 (Huaraz, Photo: A. Cromphout)    
 
Fig. IV.7.  Type 1 (Huaraz, Photo: A. Cromphout)    
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Fig. IV.8.  Type 2, S-Aija-R-G-3 (Huaraz, Photo: A. Cromphout)  
 
Fig. IV.9.  Type 3, S-Huaraz-R-G-3 (Huaraz, Photo: A. Cromphout)    
 
Fig. IV.10.  Type 4 (Horkheimer 1944: Fig. 36) 
 
Fig. IV.11.  Type 5 (Schaedel 1952: Fig. 13) 
 
Fig. IV.12.  Bold-flat style (Grieder 1978: 162, Fig. 167) 
 
Fig. IV.13.  Huaraz, S-Huaraz-T-7 (Huaraz, Photo: A. Cromphout)                    
 
Fig. IV.14.  Libertad, S-Libertad-T-6 (Purin 1990 ed.: 102) 
 
Fig. IV.15.  Pallasca, S-Pallasca-T-18 (Larco, Photo: A. Cromphout)     
           
Fig. IV.16.  Pallasca, S-Pallasca-T-13 (Cabana, Photo: A. Cromphout)    
 
Fig. IV.17.  Chinchawas (Photo: A. Cromphout)    
 
Fig. IV.18.  Tenon-heads from Katiamá (Zaki 1987: Fig. 10) 
 
Fig. IV.19.  Concentric semi-circles from Huambo (Schaedel 1952: Fig. 17) 
 
Fig. IV.20.  Map of the Ancash region with its different sculptural regions (Based on a 

map of George Lau) 
 
Fig. IV.21.  Turban with hands or paws, S-Huaraz-M-G-56 (Huaraz, Photo: A. 

Cromphout)                    
 
Fig. IV.22.  Turban with a head and four snakes, S-Huaraz-M-G-31 (Huaraz,  Photo: A. 

Cromphout)    
 
Fig. IV.23.  Earflap, S-Huaraz-M-G-47 (Huaraz, Photo: A. Cromphout)     
       
Fig. IV.24.  Crescent, S-Huaraz-M-G-62 (Huaraz, Photo: A. Cromphout)    
 
Fig. IV.25.  Club, shield and trophy heads, S-Huaraz-M-G-9 (Huaraz, Photo: A. 

Cromphout)    
 
Fig. IV.26.  Panpipes in right hand, S-Huaraz-M-G-63 (Huaraz, Photo: A. Cromphout)    
 
Fig. IV.27.  Collar, S-Huaraz-M-G-62 (Huaraz, Photo: A. Cromphout) 
                                                                                                      
Fig. IV.28.  Necklace with pendant, S-Huaraz-M-G-23 (Huaraz, Photo: A. Cromphout)    
 
Fig. IV.29.  S-Chinch-M-G-1 (Lau 2006a: 198, Fig. 11) 
 
Fig. IV.30.  S-Chinch-M-G-2 (Lau 2006a: 210, Fig. 29)        
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Fig. IV.31.  Turban with paws, S-Huántar-M-G-1 (Huaraz, Photo: A. Cromphout)    
 
Fig. IV.32.  Collar, S-Huántar-M-G-6 (Huaraz, Photo: A. Cromphout)    
 
Fig. IV.33.  Club, shield and trophy head in the hands of a male personage wearing a 

turban with two serpentiform appendages, S-Aija-R-G-1 (Huaraz, Photo: A. 
Cromphout)    

 
Fig. IV.34.  Man holding smaller male personage, as well as a trophy head and a club, S-

Huaraz-R-G-9 (Huaraz, Photo: A. Cromphout)    
 
Fig. IV.35.  Necklace with a pendant, S-Huaraz-R-G-8 (Schaedel 1952)  
 
Fig. IV.36.  Figure holding a shield, a trophy head and a tubular object, S-Chinch-R-G-6 

(Lau 2006a: Fig. 26 and Photo: A. Cromphout) 
 
Fig. IV.37.  Trophy head on stomach of central personage, S-Chinch-R-G-7 (Lau 2004: 

172, Fig. 8a) 
 
Fig. IV.38.  Club and trophy head in hands of a personage wearing a turban with a 

crescent and three projections on the sides, S-Pallasca-R-G-1 (Cabana, 
Photo: A. Cromphout)    

 
Fig. IV.39.  Club in hands of person wearing headdress with two birds, S-Pallasca-R-G-

3 (Cabana, Photo: A. Cromphout)    
 
Fig. IV.40.  Huaraz tenon with male genitals, S-Huaraz-T-G-1 (Huaraz, Photo: A. 

Cromphout)    
 
Fig. IV.41.  Paws and crescent on a turban, C-5-15 (Berlin, Photo:  C. Obrocki) 
 
Fig. IV.42.  Birds and crescent on a turban, C-6-5 (Berlin, Photo:  C. Obrocki) 
 
Fig. IV.43.  Circular earspools, C-4-25 (Berlin, Photo: A. Cromphout) 
 
Fig. IV.44.  Quadrangular shield, C-5-15 (Berlin, Photo:  C. Obrocki) 
 
Fig. IV.45.  Man holding a knife and a trophy head, C-11-165 (University of East Anglia 

2013)        
 
Fig. IV.46.  Three men in an architectural setting, two hold a trophy head and a club, C-

18-20 (Ravines 2000) 
 
Fig. IV.47.  Turban with paws, S-Aija-M-NG-2 (Photo: A. Cromphout)                 
 
Fig. IV.48.  Turban with birds, S-Aija-M-NG-1 (Photo: A. Cromphout)                                    
 
Fig. IV.49.  Tumi-like flap, S-Aija-M-NG-1 (Photo: A. Cromphout)                 
 
Fig. IV.50.  Loose hair, S-Aija-M-NG-3 (Photo: A. Cromphout)                                                      
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Fig. IV.51.  Diadem, S-Aija-M-NG-3 (Photo: A. Cromphout)                                                           
 
Fig. IV.52.  Manta, C-2-16 (Berlin, Photo: C. Obrocki)                         
 
Fig. IV.53.  Hair represented as parallel lines, C-16-1 (Berlin, Photo: C. Obrocki)                         
 
Fig. IV.54.  Male headdress resembling the hairstyle of the female sculptural types, C-1-

10 (Berlin, Photo: C. Obrocki)                                                                
 
Fig. IV.55.  Headdress of the so-called female type, S-Aija-M-NG-10 (Huaraz, Photo: 

A. Cromphout)                     
 
Fig. IV.56.  Man with hair loose and a diadem, C-18-5 (Berlin, Photo: C. Obrocki)                        
 
Fig. IV.57.  Fan-like objects at the height of the shoulders, S-Aija-M-NG-3 (Photo: A. 

Cromphout) 
 
Fig. IV.58.  Tupus represented as anchors, C-11-67 (Berlin, Photo: C. Obrocki)                         
 
Fig. IV.59.  Fan-like object attached to the rectangular plate and an earplug on a so-

called female type, S-Aija-M-NG-10 (Huaraz, Photo: A. Cromphout) 
                                       

Fig. IV.60.  Fan-like object attached to the back plate of a Huaraz type sculpture, S-
Huaraz-M-NG-17 (Huaraz, Photo: A. Cromphout) 

 
Fig. IV.61.  Earflap, S-Aija-M-NG-14 (Tello 1929: 75) 
 
Fig. IV.62.  Weapons on a so-called male sculpture, S-Aija-M-NG-2 (Photo: A. 

Cromphout)                  
 
Fig. IV.63.  Warrior with a club and a shield, C-5-13 (Berlin, Photo: A. Cromphout) 
                    
Fig. IV.64.  Rectangular plate with diagonally crossed bands and in the centre a face, S-

Aija-M-NG-3 (Photo: A. Cromphout) 
 
Fig. IV.65.  Moche battle scene (Peregrina 2013) 
 
Fig. IV.66.  Rectangular plates on the back of ceramic characters, C-20-22 (Berlin, 

Photo: C. Obrocki) 
 
Fig. IV.67.  Rectangular plate on the front of a so-called female sculpture, S-Aija-M-

NG-3 (Photo: A. Cromphout)                                                                      
 
Fig. IV.68.  Trophy heads on a Huaraz style sculpture, S-Huaraz-M-G-9 (Huaraz, Photo: 

A. Cromphout) 
 
Fig. IV.69.  Hair and diadem, S-Huaraz-M-NG-3 (Huaraz, Photo: A. Cromphout)                           
 
Fig. IV.70.  Cloth, S-Huaraz-M-NG-40 (Schaedel 1952)                                
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Fig. IV.71. Cloth, S-Huaraz-M-NG-22 (Huaraz, Photo: A. Cromphout) 
 
Fig. IV.72.  Pouch or bag and rectangular back plate, S-Huaraz-M-NG-65 (Huaraz, 

Photo: A. Cromphout) 
 
Fig. IV.73.  Trophy head under the right arm, S-Huaraz-M-NG-5 (Huaraz, Photo: A. 

Cromphout) 
 
Fig. IV.74.  Trophy head on back, S-Huaraz-M-NG-3 (Huaraz, Photo: A. Cromphout) 
 
Fig. IV.75.  Anthropomorph with crossed legs, S-Chinch-M-NG-1 (Lau 2006: Fig. 8) 
 
Fig. IV.76.  Standing anthropomorph, S-Chinch-M-NG-2 (Lau 2006: Fig. 18)            
 
Fig. IV.77.  Male sculpture in poor conditions, S-Chinch-M-NG-3 (Lau 2006: Fig. 31) 
 
Fig. IV.78.  Plain turban, collar and circular earplugs, S-Huántar-M-NG-1 (Huaraz, 

Photo: A. Cromphout) 
 
Fig. IV.79.  Vertical stripes on turban, S-Huántar-M-NG-8 (Schaedel 1952) 
 
Fig. IV.80.  S-Pomab-M-NG-2 (Herrera 2003: Fig. 19)     
      
Fig. IV.81.  S-Pomab-M-NG-3 (Herrera 2003: Fig. 18) 
 
Fig. IV.82.  S-Pomab-M-NG-4 (Herrera 2003: Fig. 20)  
 
Fig. IV.83.  S-Pomab-M-NG-1 (Herrera 2003: Fig. 21)      
  
Fig. IV.84.  S-Pomab-M-NG-5 (Herrera 2003: Fig. 22) 
 
Fig. IV.85.  S-Pomab-M-NG-6 (Herrera 2003: Fig. 23)     
   
Fig. IV.86.  S-Pomab-M-NG-7 (Schaedel 1952: Fig. 66)  
 
Fig. IV.87.  S-Pomab-M-NG-8 (Schaedel 1952: Fig. 67) 
 
Fig. IV.88.  Two serpentiform appendages, S-Aija-R-NG-2 (Carrión Cachot 1959: Fig. 

1) 
 
Fig. IV.89.  Person carrying a club and trophy head and wearing a turban with paws and 

circular earplugs, S-Aija-R-NG-3 (Carrión Cachot 1959: Fig. 1) 
 
Fig. IV.90.  Protrusion coming out of the head, S-Huaraz-R-NG-8 (Schaedel 1952) 
 
Fig. IV.91.  Face with four serpentiform appendages, S-Huaraz-R-NG-12 (Schaedel 

1952) 
 
Fig. IV.92.  Person holding a trophy head and club and wearing a turban with paws and 

circular earplugs, S-Huaraz-R-NG-1 (Huaraz, Photo: A. Cromphout) 
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Fig. IV.93.  Bald person wearing a collar, S-Chinch-R-NG-3 (Lau 2006: Fig. 34) 
 
Fig. IV.94.  Notch in a sculpture without genitals, S-Chinch-R-NG-9 (Lau 2006: Fig. 22)

   
Fig. IV.95.  Notch beneath male genitals, S-Chinch-R-G-3 (Lau 2006: Fig. 15) 
 
Fig. IV.96. S-Pomab-R-NG-1 (Herrera 2003: Fig. 8)            
 
Fig. IV.97.  S-Pomab-R-NG-2 (Herrera 2003: Fig. 9) 
 
Fig. IV.98.  S-Pomab-R-NG-6 (Herrera 2003: Fig. 16)       
 
Fig. IV.99.  Splayed being, S-Pallasca-R-NG-1 (Cabana, Photo: A. Cromphout)    
 
Fig. IV.100.  Birds flanking a head, S-Pallasca-R-6 (Cabana, Photo: A. Cromphout)   
   
Fig. IV.101.  Four heads in a frame, S-Pallasca-R-NG-7 (Cabana, Photo: A. Cromphout) 
 
Fig. IV.102.  Frontal head with four appendages, S-Pallasca-R-NG-4 (Grieder 1978: 203) 
 
Fig. IV.103.  S-Tinyash-R-NG-1 (Falcón and Díaz 2008: Fig. 9) 
 
Fig. IV.104.  S-Tinyash-R-NG-2 (Falcón and Díaz 2008: Fig. 6) 
 
Fig. IV.105.  Turban with paws, S-Huaraz-T-8 (Huaraz, Photo: A. Cromphout)  
            
Fig. IV.106.  Turban with paws and a human head, S-Huaraz-T-4 (Larco, Photo: A. 

Cromphout) 
 
Fig. IV.107.  Huántar tenon, S-Huántar-T-1 (Schaedel 1952: Fig. 65) 
 
Fig. IV.108.  Pomabamba-tenon, S-Pomab-T-1 (Schaedel 1952: Fig. 67) 
 
Fig. IV.109.  Tenon from Chacas, S-Pomab-T-3 (Herrera 2003: Fig. 25)    
            
Fig. IV.110.  Tenon from Chacas with bulge in cheek, S-Pomab-T-5 (Herrera 2003: Fig. 

27)    
 
Fig. IV.111.  Helmet with crest, S-Pallasca-T-1 (Cabana,  Photo: A. Cromphout) 
           
Fig. IV.112.  Crown and bulge in cheek, S-Pallasca-T-2 (Photo: A. Cromphout) 
 
Fig. IV.113.  Textile band wound around head and bulge in cheek, S-Pallasca-T-3 

(Cabana, Photo: A. Cromphout) 
 
Fig. IV.114.  Turban with two circular motifs, S-Pallasca-T-15 (Cabana, Photo: A. 

Cromphout)     
 
Fig. IV.115.  Turban with two circular motifs and earplugs, S-Pallasca-T-16 (Huaraz, 

Photo: A. Cromphout) 
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Fig. IV.116.  Turban with two raised circles and a square on the front, S-Libertad-T-3 
(Horkheimer 1944: Fig. 30) 

 
Fig. IV.117.  Protruding horns and feline, S-Libertad-T-4 (Kroeber 1950: 9370) 
 
Fig. IV.118.  Crescent, S-Libertad-T-7 (Kroeber 1950: H38) 
 
Fig. IV.119.  S-Huambo-T-1 (Schaedel 1952: Fig. 13) 
 
Fig. IV.120.  S-Tinyash-T-1 (Falcón and Díaz 2008: Fig. 3) 
 
Fig. IV.121.  Re-use of a tenon-head in a house at Cabana (Photo: A. Cromphout) 
 
Fig. IV.122.  Wilkawaín, reconstructed tenon-head in the wall of the main chullpa (Photo: 

A. Cromphout) 
 
Fig. IV.123.  Central male surrounded by smaller women, C-20-5 (MNAAHP, Photo: A. 

Cromphout)    
 
Fig. IV.124.  Central male carrying a club and shield, C-20-38 (Larco, Photo: A. 

Cromphout)  
 
Fig. IV.125.  Painting of Juan de Santa Cruz Pachacuti Yamqui showing the division of 

the heavens and earth in a male and female part (Donambro 2010) 
 
Fig. V.1.  Nine year old boy collecting feathers (Guamán Poma 2011 [1615]: 119)              
 
Fig. V.2.  Nine to twelve year old girl collecting flowers (Guamán Poma 2011[1615]: 

130) 
 
Fig. V.3.  Girl between twelve and eighteen years old shown spinning and herding 

camelids (Guamán Poma 2011 [1615]: 129) 
 
Fig. V.4.  Woman spinning at Pucapucara (Photo: A. Cromphout) 
 
Fig. V.5.  Woman of thirty-three years old shown spinning ‘awasqa (Guamán Poma 
  2011 [1615]: 124) 
 
Fig. V.6.  Acllas shown spinning (Guamán Poma 2011 [1615]: 169) 
 
Fig. V.7.  Topa Inca Yupanqui with all-over t’ocapu designs (Guamán Poma 

2011[1615]: 69)                                                                                     
 
Fig. V.8.  Coya with t’ocapu designs on her belt and hem (Guamán Poma 2011 

[1615]:78) 
 
Fig. V.9.  Zigzag line on bottom edge of tunic of the Inca (Guamán Poma 2011 

[1615]: 137) 
 
Fig. V.10.  Checkerboard pattern on tunic of a captain (Guamán Poma 2011 [1615]: 91) 
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Fig. V.11.  Pariane wearing a fox skin (Guamán Poma 2011 [1615]: 673) 
 
Fig. V.12.  Feline on a man, C-11-141 (MNAAHP, Photo: A. Cromphout)           
 
Fig. V.13. Snake on a man, C-1-11 (Berlin, Photo: A. Cromphout) 
 
Fig. V.14.  Two-headed being and snake appendages on a man, C-4-18 (Berlin, Photo: 

A. Cromphout) 
 
Fig. V.15.  Felines and feline appendages on a man, C-17-4 (Berlin, Photo: A. 

Cromphout)                       
 
Fig. V.16.  Snake appendages on a man, C-11-95 (Berlin, Photo: A. Cromphout) 
 
Fig. V.17.  Two-headed being on a woman, C-11-79 (Berlin, Photo: A. Cromphout) 
 
Fig. V.18.  Feline on a woman, C-2-2 (Larco, Photo: A. Cromphout) 
 
Fig. V.19.  Snake appendages on a woman, C-2-8 (Larco, Photo: A. Cromphout) 
 
Fig. V.20.  Anthropomorphic face on a man, C-11-34 (Larco, Photo: A. Cromphout) 
 
Fig. V.21.  Anthropomorphic face with feline appendages on a man, C-4-23 (Berlin, 

Photo: A. Cromphout) 
 
Fig. V.22.  Bird and a cross-filler on a man, C-11-42 (Larco, Photo: A. Cromphout)                 
 
Fig. V.23.  Bird on a man, C-11-85 (Berlin, Photo: A. Cromphout) 
 
Fig. V.24.  Checkerboard-hem on a man, C-4-21 (Berlin, Photo: A. Cromphout) 
      
Fig. V.25.  Snake designs on the belt of a woman, C-11-74 (Berlin, Photo: A. 

Cromphout) 
 
Fig. V.26.  Feline head on the front of a man’s headdress, C-1-2 (MNAAHP, Photo: A. 

Cromphout) 
 
Fig. V.27.  Checkerboard pattern on a woman, C-21-3 (Berlin, Photo: A. Cromphout)     
 
Fig. V.28.  Checkerboard pattern on a woman, C-2-16 (Berlin, Photo: A. Cromphout)
         
Fig. V.29.  Checkerboard pattern on a woman, C-7-2 (Berlin, Photo: A. Cromphout) 
 
Fig. V.30.  Commas, crosses and dots as fillers on a man, C-11-32 (Larco, Photo: A. 

Cromphout) 
 
Fig. V.31.  Crosses and T-design as fillers on a man, C-20-22 (Berlin, Photo: A. 

Cromphout) 
  
Fig. VI.1.  Llama-man with penis, C-1-10 (Berlin, Photo: A. Cromphout) 
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Fig. VI.2.  Man in a copulation scene, C-16-5 (Larco, Photo: A. Cromphout) 
 
Fig. VI.3.  Four male personages on a vessel belonging to the architectural (C-18-7) 

and ceremonial (C-20-39) scene-group (Larco, Photo: A. Cromphout) 
 
Fig. VI.4.  Male person attacked by an animal, C-8-5 (Grieder 1978: Fig. 54) 
 
Fig. VI.5.  Man in a ceremonial scene, C-20-19 (Berlin, Photo: A. Cromphout)          
       
Fig. VI.6.  Two secondary female personages in a copulation (C-16-18) and ceremonial 

(C-20-67) scene (Archive J. Gero) 

Fig. VI.7.  Female personage on vessel C-11-109 (Berlin, Photo: A. Cromphout) 

Fig. VI.8.  Five secondary female personages on vessel C-20-3 (MNAAHP, Photo: A. 
Cromphout) 

 
Fig. VI.9.   Three secondary female personages on vessel C-20-4 (MNAAHP, Photo: A. 

Cromphout) 
 
Fig. VI.10.   Two secondary female personages on vessel C-20-6 (Photo provided by the 

museum in Huaraz) 
 
Fig. VI.11.  Two secondary female personages on vessel C-20-34 (Larco, Photo: A. 

Cromphout) 
 
Fig. VI.12.  Earspool 7 (Drawing: A. Cromphout)          
 
Fig. VI.13.  Earspool 8 (Drawing: A. Cromphout)      
 
Fig. VI.14.  Earspool 10 (Drawing: A. Cromphout)  
 
Fig. VI.15.  Headgear 28 (Drawing: A. Cromphout)           
 
Fig. VI.16.  Headgear 5 (Drawing: A. Cromphout)      
 
Fig. VI.17.  Headgear 31 (Drawing: A. Cromphout)        
 
Fig. VI.18.  Headgear 50 (Drawing: A. Cromphout) 
 
Fig. VI.19.  Hem 6 (Drawing: A. Cromphout)          
 
Fig. VI.20.  Hem 9 (Drawing: A. Cromphout)         
 
Fig. VI.21.  Hem 2 (Drawing: A. Cromphout) 
 
Fig. VI.22.  Geometric motif 7 (Drawing: A. Cromphout)                          
 
Fig. VI.23.  Geometric motif 12 (Drawing: A. Cromphout) 
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Fig. VI.24. Design 10 (Drawing: A. Cromphout)     
   
Fig. VI.25.  Design 19 (Drawing: A. Cromphout) 
 
Fig. VI.26.  Manta 6 (Drawing: A. Cromphout)                       
 
Fig. VI.27.  Manta 4 (Drawing: A. Cromphout)                      
 
Fig. VI.28.  Manta 5 (Drawing: A. Cromphout) 
 
Fig. VI.29.  Design 1 (Drawing: A. Cromphout)                      
 
Fig. VI.30.  Design 24 (Drawing: A. Cromphout) 
 
Fig. VI.31.  Geometric motif 6 (Drawing: A. Cromphout)                                           
 
Fig. VI.32.  Belt 5 (Drawing: A. Cromphout) 
 
Fig. VI.33.  Moche vase of a man playing a flute (Royal Ontario Museum 2006)  
 
Fig. VI.34.  Chimu panpiper vessel (The Metropolitan Museum 2000-2013d) 
 
Fig. VI.35.  Type 19 (Drawing: A. Cromphout)                          
 
Fig. VI.36.  Type 9 (Drawing: A. Cromphout) 
 
Fig. VI.37.  Type 61 (Drawing: A. Cromphout) 
 
Fig. VI.38.  Three-cornered hat on a man with felines, C-4-17 (Berlin, Photo: A. 

Cromphout) 
 
Fig. VI.39.  Fez-like hat on man with panpipes and a shield, C-6-11 and C-5-20 (Chacas, 

Photo: A. Cromphout) 
 
Fig. VI.40.  Earspool 63 (Drawing: A. Cromphout)                      
 
Fig. VI.41.  Earspool 7 (Drawing: A. Cromphout) 
 
Fig. VI.42.  Earspool 22 (Drawing: A. Cromphout) 
 
Fig. VI.43.  Notched earspool on a man with cups, C-2-19 (Berlin, Photo: A. 

Cromphout)                                             
 
Fig. VI.44.  Notched earspool on a man in ceremonial scene, C-21-11 (Wikimedia 

Commons 2012) 
 
Fig. VI.45.  Face-design 8 (Drawing: A. Cromphout) 
 
Fig. VI.46.  Llama-man wearing a bracelet and a necklace, C-1-14 (Photo provided by 

the museum Cassinelli) 
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Fig. VI.47.  Hem 5 (Drawing: A. Cromphout) 
 
Fig. VI.48.  Hem 2 (Drawing: A. Cromphout) 
 
Fig. VI.49.  Hem 6 (Drawing: A. Cromphout) 
 
Fig. VI.50.  Hem 10 (Drawing: A. Cromphout) 
 
Fig. VI.51.  Layered garment with a double hem, C-1-5 (MRAAH, Photo: A. 

Cromphout) 
 
Fig. VI.52.  Tunic, open on the side with a bottom and a side hem, C-1-27 (National 

Museum of the American Indian 2013)  
 
Fig. VI.53.  Person attacked by a feline with an underskirt, C-8-6 (Charpiat 2009a) 
 
Fig. VI.54.  Llama-man with the GCB on his clothes, C-1-6 (Berlin, Photo: A. 

Cromphout) 
 
Fig. VI.55.  Rectangular shield with a striped rim on three sides and dots on the interior, 

C-1-2 (MNAAHP, Photo: A. Cromphout) 
 
Fig. VI.56.  Central face with diagonal lines, C-1-19 (Archive J. Gero)     
 
Fig. VI.57.  Feline-heads, C-1-3 (Archive J. Gero) 
 
Fig. VI.58.  Snake-heads, triangular borders and horizontal lines, C-1-20 (Archive J. 

Gero) 
 
Fig. VI.59.  Club, C-1-11 (Berlin,  Photo: A. Cromphout) 
 
Fig. VI.60.  Staff, C-1-25 (The Metropolitan Museum of Art 2000-2013e) 
 
Fig. VI.61.  Llama-man with a calf in his hands, C-1-22 (Museo Chileno de Arte 

Precolombino 2013a)                
 
Fig. VI.62.  Llama-man with a calf in his hands, C-1-25 (The Metropolitan Museum of 

Art 2000-2013e) 
 
Fig. VI.63.  Ceremonial scene with a secondary male personage holding a llama by a 

cord, C-20-66 (Amis-arts 2013 and College of the Sequoias 2013) 
 
Fig. VI.64.  Man with a cup, a collar, a fez and a plate on his back, C-2-15 (Berlin, 

Photo: A. Cromphout)    
 
Fig. VI.65.  Detail from the Moche battle-scene showing a warrior with a rectangular 

plate on his back (Peregrina 2013) 
 
Fig. VI.66.  Layered garment, C-2-7 (Larco, Photo: A. Cromphout)    
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Fig. VI.67.  Man with cup wearing a crown, seated on top of a stairway, C-2-20 (Berlin, 
Photo: A. Cromphout)    
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